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Shauna Rolston and Friends 


Violins: Johnathan Crow, Annalee Patipatanakoon, Erica Raum, 
Barry Shiftman, Scott St.John, Timothy Ying 
Violas: Teng Li, Eric Nowlin, Scott St.John, Sharon Wei 
Cellos: Rachel Mercer, Shauna Rolston, Winona Zelenka 


PROGRAM 


String Sextet in D minor. Op. 70 Pyotr Il’yich Tchaikovsky 

(Souvenir de Florence) (1840-1893) 

Allegro con spirito 
Adagio cantabile e con moto 
Allegretto moderato 
Allegro vivace 


Intermission 


Octet in E-flat, Op. 20 Felix Mendelssohn 

Allegro moderato ina con fuoco (1809-1847) 

Andante 

Scherzo. Allegro leggierissimo 
Presto 


The Monday Evening Concerts are sponsored by 

pAOL HAHN 6 CL 

Complete Piano Service since 1913 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 

We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 



Program Notes 


PYOTR IL'YICH TCHAIKOVSKY 
(1840-1893) 

String Sextet in D minor, Op. 70 

(Souvenir de Florence) (1887-92) 

In addition to a picturesque subtitle in French 
evoking one of the most celebrated Italian 
cities, Tchaikovsky returns from his travels 
with just one ‘souvenir’ from Florence. It’s a 
glorious, operatic love duet between violin 
and cello which he unwraps during the slow 
movement of his final chamber work. He 
wrote the theme during a three-month stay in 
the legendary Tuscan capital while completing 
his final full-length opera The Queen of Spades. 
For the rest of this bright, untroubled string 
sextet, the music is purely Russian, with a 
characteristic emotional intensity running 
throughout its four movements. After initial 
sketches, Tchaikovsky worked quickly, doing 
the main draft in 1890 in less than two weeks 
and scoring it in a further eleven days. After 
a private reading of the score, followed by a 
public performance for the commissioning 
St. Petersburg Chamber Music Society, 

Tchaikovsky remained unhappy with the 
sextet for pairs of violins, violas and cellos and 
laid it aside for another year. “I’m hampered 
not by lack of ideas but by the novelty of the 
form,” Tchaikovsky confessed to his brother 
Modest. “There must be six independent 
and, at the same time, homogeneous parts.” 

To the pianist Alexander Siloti he said: “I 
constantly feel as though I am in fact writing 
for the orchestra and just rearranging it for six 
string instruments.” After substantial changes 
to the third and fourth movements in 1892, 
Tchaikovsky grew more comfortable with the 
piece and, after further performances, even 
mused about writing a second sextet. 

The orchestral sweep of the opening 
movement provides a visceral, virtuoso 
challenge for string players. Its impact is 
altogether different from the intimacy of a 
string quartet, while its technical challenge 
in performance is often that of soloist 
versus orchestra. “The first movement must 
be played with a great deal of passion and 


drive," Tchaikovsky wrote. “The second, 
lilting. The third, facetious. The fourth, gay 
and determined.” The famous serenade-like 
melody in the slow movement, Tchaikovsky’s 
‘souvenir’, has the character of a pas de deux 
in one of his ballets. A ghostly, contrasting 
middle section leads to a return of the pas 
de deux. Both the scherzo and finale are 
dominated by folksong-like melodies, with an 
intensity and urgency to the music that speaks 
strongly to the Russian soul. The compelling 
fugal writing of the finale was aimed to please 
the predominantly German membership of 
the St. Petersburg Chamber Music Society, 
who presented the composer with their medal 
of merit. It also pleased Tchaikovsky himself: 
“Ah Modest,” he wrote to his brother, “my 
sextet is wonderful and the fugue at the end is 
charming. It is terrible how thrilled I am with 
my own work . . .” 

FELIX MENDELSSOHN (1809-1847) 

Octet in E-flat, Op. 20 (1825) 

With this Octet, the 16 year-old Mendelssohn 
earned a place in the line of great composers 
in the Western classical tradition. He had 
started daily composition at the age of 11. 

By 16, he could look back on a catalogue of 
four operas, three piano quartets, a virtuoso 
sextet, and, most significantly, a dozen string 
symphonies. These were the apprentice works 
that allowed the precocious young man to 
appear to burst forth as a fully mature and, 
indeed original, composer at the age of 16. 
Everything came together to favour early 
development. His family was rich and highly 
cultivated, with weekly Sunday musicales in 
the family’s magnificent Leipzigerstrasse estate 
in Berlin. Later, the philosopher Friedrich 
Hegel, a family friend, taught Mendelssohn 
at the University of Berlin. Even as an 
adolescent, Mendelssohn was a gifted all- 
rounder. He painted, he fenced, he wrote 
verse as well as a copious quantity of letters. 

As a musician, he was an accomplished pianist 
and played both violin and viola tolerably 
well. 



In the Octet, Mendelssohn opens up a 
palette of eight essentially equal instruments 
and paints in myriad instrumental colours, 
ranging from the hushed monochrome 
unison at the end of the Scherzo to the burst 
of multi-coloured hues in the eight-part 
fugal exuberance that follows. Mendelssohn 
also pinpoints the sort of chamber-scale 
orchestral sound he wants: “This Octet must 
be played by all instruments in symphonic 
orchestral style,” he writes in the preface to 
the score. “Pianos and fortes must be strictly 
observed and more sharply emphasized 
than is usual in pieces of this character.” 
Throughout, the young Mendelssohn eagerly 
explores a sparkling variety of textures, 
often in strikingly original ways. The first 
two movements alternate between polished 
ensemble playing and, as in the soaring 
opening, the style of a violin concerto. The 
scherzo, a meeting point for both absolute and 
program music, has always been the favourite 


movement of the Octet, inspired by the 
Walpurgis night dream section of Goethe’s 
Faust, with its vivid insect and small animal 
imagery. The mood of the Octet’s finale is 
hard to put into words. The opening, which 
is played low down on scrubbing cellos, seems 
humorous and the counter-melody which 
soon evolves is less than reverentially lifted 
from the Hallelujah Chorus from Handel’s 
Alessiah at the words: “And He shall reign for 
ever and ever”. In fact, the entire movement 
seems to evolve as a light-hearted treatment 
of the academic form of the fugue. It is 
youthful in its exuberance, tongue-in-cheek 
at times, effortlessly modulating from one key 
to another, joyous and assured. It represents 
a perfect rapport between form and content, 
the likes of which Mendelssohn was to 
achieve only infrequently again. 

— Program notes ©2014 Keith Florner. 
Comments welcome: khnotes@sympatko.ca 


Biographies 


The 2013-2014 season marks violinist 
JONATHAN CROW’s third season as 
Concertmaster of the Toronto Symphony 
Orchestra (TSO). A native of Prince George, 
B.C., Jonathan is a graduate of McGill 
University. He joined the Montreal Symphony 
Orchestra (MSO) in 1998 and served as the 
Concertmaster from 2002-2006, becoming 
the youngest concertmaster to lead a major 
North American orchestra. Jonathan continues 
to perform as guest concertmaster with 
orchestras around the world, and as a soloist 
with most major Canadian orchestras including 
the MSO, TSO, Vancouver Symphony 
Orchestras, the National Arts Centre and 
Calgary Philharmonic Orchestras, the Victoria 
and Kingston Symphonies and Orchestra 
London. An avid chamber musician, Jonathan 
has performed at numerous chamber music 
festivals domestically and internationally. He is 
also a founding member of the New Orford 
String Quartet, a new project-based ensemble 
dedicated to the promotion of standard and 
Canadian string quartet repertoire throughout 
North America. Jonathan is currently Associate 
Professor ofViolin at the University of Toronto. 


BARRY SHIFFMAN was a founding 
member of the St. Lawrence String Quartet 
and performed over 2000 concerts with the 
ensemble from 1989-2006. He is currently 
The Associate Dean at the Glenn Gould 
School and Director of the Phil and Eli Taylor 
Performance Academy for Young Artists at The 
Royal Conservatory. Additionally he is director 
of summer music programs and the Banff 
International String Quartet Competition at 
The Banff Centre. He graduated from the 
University of Toronto in 1988. Further studies 
included the Juilliard School,Yale University, 
the University of Hartford and the Utrecht 
Conservatory in Holland. He was awarded an 
honorary doctorate from The University of 
Calgary and the Nadian Boulanger Prize for 
Excellence in Teaching from the Longy School 
in Cambridge. 

SCOTT ST.JOHN, a violinist from London 
Ontario, was a member of the St. Lawrence 
String Quartet from 2006-2013, during which 
time he enjoyed the quartet’s unique residency 
at Stanford University in California. He 
recently moved back to London with his wife 



Sharon Wei and daughter Julia. From 1999- 
2006, St.John held a prestigious position as 
Associate Professor ofViolin at University of 
Toronto. He maintains an ongoing relationship 
with the Marlboro Music Festival, including 
summers in Vermont and national tours with 
Musicians From Marlboro. His solo recordings 
include an all-Dvorak CD, and 2 volumes of 
Paganini works for violin and guitar. A recent 
recording of Mozart’s Sinfonia Concertante with 
his sister Lara St.John won a Juno Award for 
best recording: solo with orchestra. St.John 
began his violin studies at age three with 
Richard Lawrence. Other influential teachers 
include David Cerone, Arnold Steinhardt and 
Felix Galimir. 

TIMOTHY YING performed for over 20 
years as first violinist of the Ying Quartet. 

With the group he appeared in every major 
city in North America, and made tours abroad 
to Europe, the Far East, and Australia. He 
performed at Carnegie Hall and the White 
House, and at numerous festivals.A winner of 
the prestigious Naumburg Chamber Music 
Award, he has also won a Grammy Award for 
Best Classical Crossover Recording and two 
Grammy Nominations for Best Chamber 
Music Recording. He has been the recipient of 
grants from the National Endowment for the 
Arts and Chamber Music America. Timothy 
holds degrees from the Juilliard School, Western 
Illinois University, and the Eastman School. He 
was a tenured faculty member at the Eastman 
School, where he served as chair of the 
Chamber Music department, and was for seven 
years a Blodgett Artist-in-Residence at Harvard 
University. Timothy currently makes his home 
in Toronto, with his wife, Catherine, and their 
three children. He teaches at the University of 
Toronto Faculty of Music. 

Having just returned from the Festival Pablo 
Casals de Prades, France and the Clandeboye 
Festival, Ireland, ERIKA RAUM continues 
developing a following here in her native 
country and internationally. She has appeared 
as guest artist with orchestras including the 
Budapest Radio Orchestra, Szombathely 
Symphony Orchestra, Austro-Hungarian 
Orchestra, the Franz Liszt Chamber Orchestra, 
and most major Canadian orchestras. Erika’s 
recordings include two Grammy nominated 


records with ARC Ensemble. Her latest CD 
was nominated for a Western Canadian Music 
Award. Erika studied with Lorand Fenyves at 
the University ofToronto where she received 
the Eaton Scholarship. She is currently on the 
faculties of the Glenn Gould School and the 
University of Toronto. 

Violinist ANNALEE PATIPATANAKOON 

is one of Canada’s most respected performing 
artists. A laureate of the Queen Elizabeth Violin 
Competition in Brussels, Belgium, as well as 
a First Prize winner of the Canadian Music 
Competition and the Eckhardt-Gramatte 
Competition for Canadian Music, Annalee is a 
graduate of Indiana University and the Curtis 
Institute of Music, and is Associate Professor of 
Violin and Chamber Music at the University 
ofToronto’s Faculty of Music. As a founding 
member of the two-time Juno Award winning 
Gryphon Trio, Annalee can be heard on the 
Trio’s sixteen recordings on the Analekta and 
Naxos labels, and maintains a busy touring 
schedule across Canada and the United States 
each season. She serves as Artistic Advisor to the 
Ottawa Chamber Music Society, and is Artist- 
in-Residence at the University ofToronto 
Faculty of Music and Trinity College. Annalee 
performs on a 1907 Carlo Oddone violin. 

Violist ERIC NOWLIN has performed 
extensively throughout the United States as 
well as abroad. Mr. Nowlin won second prize 
in the 2006 Walter W. Naumburg Competition, 
as well as first prize in the 2003 Irving M. 

Klein International String Competition and 
the 2001 Juilliard Viola Concerto Competition. 
His festival appearances include the Marlboro 
Music Festival and Ravinia’s Steans Institute, 
and he is the violist of the New Orford String 
Quartet. Mr. Nowlin currently serves as 
Associate Principal Violist with the Toronto 
Symphony. He received his Bachelor’s and 
Master’s degrees from The Juilliard School as a 
student of Samuel Rhodes. 

TENG LI was appointed Principal Violist with 
the Toronto Symphony Orchestra at the age of 
21. Along with herTSO solo appearances, Ms 
Li has given recitals in major North American 
cities. An accomplished chamber musician, Teng 
has participated in such festivals as Marlboro, 
Santa Fe, Mostly Mozart, and Caramoor. She 



is also a member of the prestigious Lincoln 
Center Chamber Music Society Two. Teng has 
won top prizes at the Johanson International 
and the Holland-America Music Society 
competitions, the Primrose International Viola 
Competition, the Irving M. Klein International 
String Competition and the ARD International 
Music Competition in Munich. She was also 
a winner of the Astral Artistic Services 2003 
National Auditions. Teng began the violin at 
age 5 in her native China, and at age 16 was 
accepted to study at the Curtis Institute of 
Music. Teng currently teaches at the University 
of Toronto and Conservatoire De Musique De 
Montreal. 

Canadian violist SHARON WEI was a 
National and a Canadian Merit Scholar at 
Western University and the Curtis Institute 
and graduated from Yale with the Viola Prize. 
Honours include tours with Debut Atlantic 
and Prairie Debut, named one of 80 “Women 
to Watch”by Chatelaine Magazine and she has 
been the recipient of numerous grants from 
the Canada Council and Chalmers Foundation. 
Sharon has been guest principal with Ensemble 
Matheus in France, the Canadian Opera 
Company, Verbier Chamber Orchestra and 
Cincinnati Symphony. An avid chamber 
musician, she has performed with musicians 
including James Levine, Lynn Harrell, Joseph 
Silverstein, and Claude Frank and is a founding 
member of Ensemble Made in Canada. 
Upcoming concertos include appearances with 
Orchestra London, Sinfonia Toronto, American 
Chamber Orchestra and Stanford Symphony. 
Sharon has taught at Curtis Summerfest, 
Scotiafest and Tuckamore Festival. She has 
been on faculty at Yale University, Stanford 
University, given masterclasses throughout 
North America and is currently Assistant 
Professor ofViola at Western University in 
London. 

Award-winning Canadian cellist SHAUNA 
ROLSTON is one of the most compelling, 
unique musical voices of our time. She has 
performed in the worlds major concert halls 
including Wigmore Hall, Concertgebouw, 
Lincoln Center and Carnegie Hall. 

Praised for her blazing technique, Shauna 
continues to delight with concerts and artistic 


collaborations. Her passion for contemporary 
music has led to the commission of more than 
50 works, including concerti and chamber 
music by Canada’s leading composers. 

The diversity of Shauna s artistry is 
reflected in the honours received including 
an invitation to join the Governor-General’s 
State Delegation to Finland and Iceland, 
her appointment as Canadian Music Centre 
Ambassador, and the Oskar Morawetz Award 
for Excellence in Music Performance. 

Shauna is Professor of Cello and Head of 
Strings at the University of Toronto. She holds a 
Master of Music degree from the Yale School of 
Music where she studied with the distinguished 
cellist and pedagogue, Aldo Parisot. 

Described as a “pure chamber musician” (Globe 
and Mail) creating “moments of pure magic” 
(Toronto Star), Canadian cellist RACHEL 
MERCER has demonstrated her love for 
sharing music through performance since 
she was three years old. Grand prize winner 
of the 2001 Vriendenkrans Competition in 
Amsterdam, Rachel made her European debut 
in the Concertgebouw and has appeared 
as a soloist and chamber musician on five 
continents. Currently based in Toronto, Rachel 
is cellist of Ensemble Made In Canada, the 
Mercer-Park Duo, the Seiler Trio, and is Artistic 
Director of the “5 at the First” Chamber 
Music Series in Hamilton. Rachel has given 
masterclasses at schools, conservatories and 
universities across North America, South Africa 
and in Israel and can be heard on the Naxos, 
Dalia Classics and EnT-T record labels. Her 
second solo CD of the complete Bach Suites 
will be released on Pipistrelle in March 2014. 

WINONA ZELENKA is Associate Principal 
cellist of the Toronto Symphony Orchestra; she 
has also served as Acting Principal Cellist of 
that orchestra for five seasons, and for the Santa 
Fe Opera Orchestra. She is a dedicated recitalist, 
chamber musician and recording artist; her set 
of Bach Suites released on Marquis Classics 
in 2009 was nominated for a Juno Award, and 
her second CD, Connections- of French works 
for cello and piano with Connie Shih, was 
critically acclaimed. Her performances on video 
of Bach and Cassado have garnered thousands 
of views on YouTube. 
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Please Support 
Chamber Music at the 
Faculty of Music 

This evening’s program would not be possible without the generous support 
of donors to the Faculty of Music. The Chamber Music Program is thriving 
with exciting work happening on stage and in the classroom. For the stage, we 
have appearances on the Monday Evening Concert Series by both Ensembles in 
Residence and Visiting Artists. In the classroom, in addition to their regularly 
scheduled lessons and coachings, our students have the opportunity to work with 
our visitors in master classes and private coaching sessions. 

We need your help — it is our hope that we can continue to present a variety of 
chamber ensembles and subsequently provide the opportunity for our students to 
work with these acclaimed musicians. 

Opportunities exist for individuals to sponsor a visiting ensemble, an ensemble 
in residence, a master class, a concert or a series of concerts. Your tax receiptable 
gift will help to build and enhance the Chamber Music program. 

To learn more about supporting Chamber Music at U of T please contact Bruce 
Blandford at 416-946-3145 or bruce.blandford@utoronto.ca. 






Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $1,000 or more between May 1,2012 
to October 15,2013, in support of our students and programs. Thank you for the part 
you are playing in advancing the cause of music education in Canada. 
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